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he artist and graphic designer richard 
Karlovich Zommer was born in Munich in 1866.  From 
1884 he studied at the st. petersburg academy of Fine arts 
and had considerable success, receiving several awards for 
his work.  Zommer’s most prolific period relates to the last 

decade of the nineteenth century, which he spent in asia, where he 
was sent on an archaeological expedition and worked as an ethnologist.  
during this period, he produced a series of portraits, landscapes and 
works on paper, twenty of which can be found in the Museum of 
Uzbekistan. 
 at the beginning of the twentieth century Zommer went to georgia 
where he led an active life and travelled extensively.  he walked almost 
the entirety of the caucasus Mountains and produced a number of 
works during this period, which provide a fascinating insight into the 
caucasus from an ethnographic point of view, as well as glimpses of 
everyday events and situations.  his charming works characteristically 
display his love of truth and simplicity, and are executed using deep 
strong colours. 
 Many georgian artists in the course of the twentieth century were 
forced to take on governmental jobs, however Zommer succeeded as a 
preserver of georgian arts.  describing the world as it truly was, he was 
a guardian of truth and a key figure in the creative development of the 
georgian painter Lado gudiashvili.
 Zommer was gudiashvili’s first teacher and it was Zommer who  
encouraged the young talented artist to enrol at the academy of arts in 
tbilisi.  the academy had a series of distinguished teachers including 
the italian painter Longo, the german painter Oskar schmerling (see 
cat. no. 39), and the georgian painter Jakob nikolades, student of 
the French sculptor auguste rodin.  gudiashvili thought fondly of 
Zommer, recalling that he was an exceptionally articulate, jovial man 

with red hair, who was popular with everyone and always wore a red 
scarf around his neck: ‘i saw him as someone who stepped out of a 
rembrandt painting’. 
 Zommer had predicted a great career for gudiashvili, and in 
december 1926, the two exhibited together at an exhibition in tbilisi.  
gudiashvili was by now well known and possessed his own distinct 
style.  One wonders whether gudiashvili’s passion for georgia and 
its landscape was perhaps instilled by Zommer’s own particular and 
relentless obsession with the diversity of the surrounding landscape.
 Zommer was a member of many art groups, and exhibited at various 
exhibitions in st. petersburg between 1916 and 1920.  he was one of 
the founders of the society for encouraging the caucasian decorative 
arts in tbilisi, and took part in various exhibitions organised by the 
caucasian painters society, between 1916 and 1920 in tbilisi, in Baku 
in 1907 and in tashkent in 1915. 
 For one of Zommer’s exhibitions, the georgian journalist Michael 
dschawachischwili wrote a review in the newspaper Znobis Purzeli. 
dschawachischwili praised Zommer as a great artist, able to express 
a form of realism in an outstanding way.  he commented: ‘there is 
liveliness and holiness reflected in his landscapes, portraits and in his 
representations of historical monuments.’
 during the 1930s, georgian intellectuals and artists suffered under 
the stalinist regime and in 1939 Zommer was forced to leave georgia.  
after this period his exact whereabouts are unknown, which can in 
part be explained by the fact that all ethnic germans were relocated to 
siberia and Kazakhstan before World War ii. 
 What is clear is that Zommer had a remarkable and dynamic life.  
always on the move, he explored man and his character, creating 
pictures in his individual and unique way, and played an important 
role in the history of twentieth century georgian painting. 
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